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INSTRUMENTATION

Solo electric guitar

Piccolo

Flutes (2)

Oboes (2)

Bassoons (2)

Eb clarinet

Bb clarinets (3)
Bass clarinet
Contra-alto clarinet
Alto saxophones (2)
Tenor saxophone
Baritone saxophone
Bass saxophone (I and IlIl)/ Soprano saxophone (Il)
Trumpets (3)

Horns (4)
Trombones (3)

Bass trombone
Euphonium

Tuba

Timpani

Percussion (3 players): snare drum, bass drum, 5 tomtoms, suspended
cymbal, cowbell, bell tree or antique cymbal, tamtam, woodblocks (2),
spring coil, gears, brake drum, vibraphone, marimba or Orff bass
xylophone.



On Power was written for Monte Mumford and the University of
Tasmania Wind Orchestra, and Darryl Kerkham.

It is a reflection on ‘power’; social and political, intellectual, natural
and spiritual; generating good and generating evil.

The electric guitar has become perhaps the most powerful and
influential musical instrument in the world over the last half of the
20th century. The materials used in this work were devised on the
guitar and play with ideas of power chords and pentatonic scales -
integral to the rock guitar tradition. The scales and chords used here,
however, are built from all the ‘white notes’ in the first movement,
particularly Lydian, Phrygian and Locrian modes; and from the octatonic
(or diminished) scale in the third movement.

Cycles and Chorale explore a few ways the guitar can interact with the
acoustic instruments of the ‘concert band’. The Chorale is a response
to the tragedy of Kosovo (and far too many like it). The percussion part
calls for metal parts from an F-16 (‘swords into plowshares’) allowing
for locally available substitutions as necessary.

Interlude considers intellectual power and is a cool blues in 5/4
(mostly). It is restrained in its use of the ensemble, often requiring
only one member per section. The guitar engages in refined discourse
with vibraphone, muted trumpets and sopranc saxophone.

Gannet’s Flight is a response to the power of the ocean and the Creator.
When following a gannet’s flight through binoculars from the beach, |
suddenly found myself looking straight into the face of a breaking
wave. Startled, | looked up, half expecting to find a paralysed bird
bobbing in the surf but saw it soaring away again toward the sea.
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